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The recital art of a story is determingd by the kind of e.xperience a'na' the. th?’fof
. which the author seeks to convey through the.m'utual interaction with na ure.
visior, ¥ ks bear testimony to the fact that the artistic quality of a good story ltfs
; U{?rary w?rsomething beyond method and technique. Kempton has rightly observed, a
ultimately ir may sound merely pretentious under poor telling” (gtd. in Bhatt 15]). FOT
robl d}'ren'zeze ni)ake the vital elements of a work of art, for, they are msep_arabIEfr om the
aqgj:zeci r::;ft’tler The tactic of communicating ideas is the mark of good fiction.

Abstrdcf g : '
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Ruskin Bond, better perceived as the ‘Indian Worgswort[}lz ,.r is ;:3 ”r:g;z::agzri’:; ra
jato s’ : it ssionately about all its e ; g

. e into all his works, writing pass _ gt

breathzs "?;Z: he. continues to live in isolation from the bustle.anc; IIU::]:[;J]: jﬁ’g, s

reputed wr s ‘[ nely furrow. He is a lover of nature, whose simple }':b e
P!0;‘ g'hl}llg ttsaodeez kinship with the majestic Hz’malayas._Sense.of eauty,
style re, leCts.- ’ .

harmony are the cardinal values of his world. .

e traditi Thoreau. But
: writer in the tradition of Wordsworth am‘i r o
Hopa'ys' a gueal naure omprehension of nature, Bond is roman

[ tic in their ¢ 7 0 . o oA E ok
Whenuey are ron;[a ne OI: 211,3:35 muich to his long association with the trees we
realistic par excellence. _

the geological records of the

' an absorbing narrativeff)_rm._ 2%,

" the'warm touch of life stimulating
writer but also the reader.

H aders a fasci [ ] bid-by
; nated not by botanical detaijls

e er;)gfr';elc_zft-izf?;hip- a bond which binds not only the

sense d

ountains, trees, dream, bond, oneness.
m ¥

: 'hié .aculC powér' of understanding and deep insight. .Hxs
€S R .

Bond’s style showes” ording to the occasions and situations. Bond uses

: | acc

. % . wclﬁ]
style- becomes quite PO

ivi - turally woven with human
vidly. Symbols are so na
s thoughts V1 .

Y hi
symbolism lo convey

ive I nati them in °
j imagination renders
: ora. His creative
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oss that they automatically spring P In the trajp of thougly Bond ¢

il ' 08s not yge

* for the sake of symbols as such, byt they are o fatural parg op his nagray;

, alive ary,

g susly uscd symbols to achieve Intensity and'eq - He
- oend

"

most”

cbrated by the writer is altogether different from,
g CERT , .

jo queen of Garhwal Himalayas, is 3 Place of sereni
l .

s stand for the sharp contrast to the hectic life of thickly Populated citjes

f life. It spnngs out of the co

3 “prcopié kee;; cutting trees. .

nstant threat that lurks in his mind that,
. ihére’ll soon be no

forests left at all, and, the wor|d wiIl_be .

(qtd. in Bhatt 173). Trees are closely associated with companionship
nd, trees are an eternal s

- Bnds peace of mind.

Just one vast desert”

and shelter. For Bo ource of compat{ionship, among which he
In All Roads Lead to Ganga, he writes, o

The .great deodar forests are ._foundl along the upper reaches of the
Bhagirathi valley and the Tons in Garhwal; and in Himachal and Kashmir, _
along the Chenab a;1d the Jhelum, and also the Kishengang'fi.... [ grew up

T grew with

afnongst these trees, and some of them planted by Grandfathe
b . . '
me.(93) -

‘ - Sl" nd' Sltd ChngS '
" The ca

i i other’s _bbsorn: “With the tree almos‘l on its side, she
'0'its branches like an infant to her m (

h to avoid falling off” (dngry River 51). In Indian
had to cling tightly to her. branc
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art shaped leaves symbolize the phySquC

0rLor(l Krishna, broad at the shoulder ang, tapering down to 3 very thin waist,

The spinning of season’ S wheel symboljzes great changes in the psychalogy and
llfc ofpeoplc in Bond’s works, It brings reljef from heat and dust. It is a festive season for
hzards spiders and snakes. Agltated minds are cooled. down by the sight of dark heavy
clouds gathered in the sky. Rain symbohzes freshness; storm denotes nnpcndmg terrible
doom, madnéss; violence and devastation, Nothing passes ‘unobserved in nature from the
eye, of a careful mterpreter Bond puts it in the lines, “The sky was dark wrth fmonsoon

clouds. It h‘ad rained all night, and in a few hours it would rain again” (Arigly River 7). In

" Angry Ruver, Slta s grandfather tells “Sita about other floods and s.torms' which*he ‘had
expenenced as 2 boy” (77). '

Being a great devotee of nature, Bond Ieams the art of living through natural

ObjCCtS He is fascinated by the sound of a brook pattering somewhere in the forest. Water

stands for purity, b]ossom creation and harmony. Bond says, “Be like water tayght Lao-

tzu, philosopher and founder of Taoism. Soft and hmp:d it finds its way through, over or
uudcr obstacle. It."does not quarrel; it simply moves 6n” (Rain in the Mountains 105)
Man.s belongmgness with the essential elements is the specific feature, which
d:strngurshes Bond from othei writers. River symbohzes life and continuity. Jn Angijz

River, the river shows that l:fe has to go on, even after temble disasters Srta leams the

_true fact ﬁom the river that life is not stagnant but- contmuous

Mountams symbohze endurance Whatever bumans do to mountains, they endure :

' everythmg patiently. Bond say$ that it is. tlns feature that attracts him towards the

mountarns Mountains also stand for wealth and benevolence Expecting nothing,
mountams give in abundance Every human being must learn the art of living, following

the endurmg nature of mountains. On the other hand, mountains are also stubbayn. They

-are permanent thmgs and refuse to move. Bond wrrtes “Time passes, and yet it doesn’t

“pass (it is only yo‘u and I who are passing). People come and go, the mountaing remain.

Mountains are permanent thmgs They are stubborn, they refuse to move” (4//.Roads

Leadto Gangal). - _ . T

¥

There are- a few inanimate ObjeCtS that act as symbols in Angry River. For

mslance the rag doll of Sita whom she calls Mumta is her only frrend on the lonely

) lsland Mumta symbolizes companionship. Sita communicates with the doll in n hean to
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" alk sometimes like a friend, a( other (; '
art talk so other titmes | - g o e
hes ke a mother. “Since there were no other ;

n
. Chlldﬂ'n on the island, Sita sh.\rcd her secrets Wllh the rag doll, whose name wag Mumta”

(Angry River 16). Sita '*hm“ WCW“““&, thh Mumta and feels comfortable in her

pNSCl]CL.

Supportlveness and it-is one of Srta § most valuable possessmns It is the walking stick of

th S gmndmother which is made of Slusham-wood As she i is. sick, the snck is of no use
.'andllt just rests in one corner of the hut

& The brg tin trunk stands as a symbol of safety as it holds many valuable abjects. Tt
belongs to Srta s mother and- there j 1s nothing in it except a cotton-filled quilt. Sita stuffs
the trunk with everythmg useful and welghs it down so that it will not be carried away by
. the current of water. Sita packs the hookah in the trunk. Grandmother’s walklng stick
finds a place in the trunk, so do a.number of small tins containing the spices used in
cookmg- nutmeg, caraway seed cinnamon, corlander and pepper and a bigger tin of flour
A and a tin of raw .sugar. Even if Sita has to spend several hours in- the tree, there will be
sOmethrng to'eat when she comes down again. So the trunk here acts as a treasure holder,

contamrng thmgs precrous to- Slta . v S g

‘ Bond brmgs in religious references n .hrs works He beheves in essentlal ‘worth
and goodness of man. He has a ﬁnn faxth in God and knows that people are not true to the )
. expectatrons of the Supreme power. He is the Ultimate power who - protects peaple from

every evil, pain and dlfﬁcultles The r1ver m Angry River, is a part of nature and in this
Way every 1nd1v1dual 1S a part of nature a part of the Supreme power. The prablems of

" modern fimes are emphasized and hlghhghted ina rehgrous context.

-

On one side where nature is angry with people Bond conveys the message that
behmd every ob_]ect of nature there lies the ray of God. 'On the other side as sacred forms
‘Of God, he emphas1zes that nature is the ultimate soothing power and is equally
responsible for the well bemg of people. “God has, in fact written two books not just
one, Of course, we are all familiar with the first book he wrote, namely Scnpture But he

hag Written a second book called creation” (BaCOn) God wants His people to listen to the
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call of nature and preserve (e moral valyceg whicly

are essential for life. As a'write}. Bond
s highty inspn‘.cd Ly God I(rlsh_na and it Is eviden through hig deseription: ‘

. Grandmother had | TR
g had looked l\ﬂ(,‘I‘ her, had gently touched her fevered brow,

- _ slories about the gods- aboy( the young Krishna,
[m:nd of birds and animals, so ful] of mischicf, always causing confusion
. among the other gods: and Indra, who made the thunder and iightning- and

and had told her s(orjcg-

: ‘ the novel.
When Sita is caught in the flooded river, a boy named Krishan protects hér shqwing that °

' 1hé.Supreme'U_ltimate is responsible for peo;;lc’s safety.. Sita is compelled to'lthink' that
the preserver of her life is' actually God. Krishna. She thinks, “He looked blue in the

‘ u;‘oohligl_lt, the colour of the young god Krishna, and for a few moments Sita wag
confused and wondered if the boy was indeed Krishpa...” (Angry River 62). Sita feels
safe wi_th the boy when the bdy pla\ys the flute for her. When h§ says, “I wﬂl piay the flute
for you” (65), sht; 'feels an eternal joy in the musié._ . '

.. ;Sita' Car* be compared. to the Sita of The Ramayana. Like the Sitg of The
-Rargzaya‘na,. Bond’s Sita endureg every obstacle with patience. S]%e i_s smaﬁ-mough to
tackle the hindrances in her life. She has the presence of mind to act dccording to the

“'si»tuétion. Withdut Ioéing hope;' éhe bears ;the,ha.;c:is‘li:ips_of life thus sai{ing-ﬁﬁér life, Sita.can
= be"comi)'éljedfté) a deodar tree, -_Which_ié the most godliké of Himélaya’;i trees. Like the
,.iie'odar free,' éita stz'mds erect‘and dignified, though in a strong wind the deodar may hl:lm
and sigh but does not bend to it. - .

-Bond has painted Krishan as an adventurous adolescent in Angry River. The novel
becomes a’ univeréal predicament when Sita..assum'es her protector Krishan as Lord
Krishna, 'Thc;. pénjéular situation in which he finds himmself and aftermath of hjg actions.
'lmpa.rts hirr'1 extra dimension. A close analysis of Kri‘shan reveals that he symbolizes a
Eieﬁnite jour;le)ll' of self from innocence to experience. .'I“here is const;mt mm.'ement
tow-ards‘ ripeness. BO.Ild describes his physical appearanc‘e in the lines,'“He. \'ve;s a slim,

CPa0e | giay



THINK INDIA (Quarterly Journal)

IS5N:0971-1260
Vol-)Hxsumd‘Oc(olmrDr‘cnmbleOI9

wiry bay, with a hard flat belly; he had higl chcckboncg;, strong white (eeh, He was a

\ : (1] . .
e dacker than Sita® (Angy River 54), Kiicts, d : .
ittle dacker than & (Angr) 54). Krishan Symbolises, ag o savior fipure who saves

gita from the deluge, thus enhancing (he Idea thiag e jg Lord Krighng
Dream 18 one of the techniques ygeq by Bond to accentuate human psychology :

{1e-has used this technique in Angry River 1o bring out.the inner (urmoil of characters.

Sita dreams that the boy and Lord Krishna are ong and that she jg sitting beside him on a

€ Snow peaks of the Himalgyas, into
the cloud- land of the gods. As Krishan plays the flute 'fOr Sit

. great white bird, which flics OVer mountains, over ¢,
' ' a, she is carried away again
into the land of chmns and “they were riding on the pirq once x‘ﬁ'orp, Si‘ta ang the blue
.go(.i, ‘and they were passing through clouds and mist, yntj] s’wd&ﬂ&l the sup shot ot
through the clouds” (Angry River 65). This dream of Sijta s’ymbo].i,zés' h‘cr: yﬁqrning‘to'(ch
a happy and satisfied life, - : . . R o gt ; b

+. My mother will hear you. She will send my _brothe::r to fetch me. ., .
Will I ever rea.cﬁ. my father’s house? ~(Al[ R‘oa'd;s Lead to Ganga 24})

Bond’s use of syrﬁbolis{h hasralsed hlS Aﬁroyé_ls',to' a_higher level: His"ilse'of

'different techniques 'shows;,lﬂijsA édhsi;d,er;i,ble msxghtand cfaﬁsmanship. His 'fechniqlxe& not
) ohly ad;i'_chénﬁ bﬁi also givé f.r'.n'ean'iqé to;. hl;_S»., works.- The novels Angry River and 411

Rt;_ads Lead 1o -Ganga show hovwl they are finely patterned by Bond using his ;echniqﬁes

iﬁ_a unique way, The novels also".depict h0v.v.he‘ has excelled as a writer by using various

“!Crar)f devices skillfully. Apart' from the mentioned mechanism (symbolism), the ability

of Bond Jjgg in his strength of universalizing the present circumstance of nature and its
assets, ' i
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